Chapter 25 Assignment 1

For the following examples, consider how musical parameters create a rise and fall of tension.
Which moments stand out as emotional peaks and which are satisfying resolutions?

Swinging March
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Example 1.  Eric Dolphy, “Out to Lunch” (1964), mm. 1-8.

https://www.youtube.com/watch?v=gzBpK1GcwdQ
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Example 2. Cyndi Lauper, “Not My Father’s Son” from Kinky Boots, mm. 21-32 (2012).

https://www.youtube.com/watch?v=HpAS5uYnJ5e4
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Example 3. “Carul cu Noi” (“The Ox Cart”), Romanian folk song, mm. 7-14.

https://www.youtube.com/watch?v=SuQX3fuBeXQ
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Example 4. Elisabeth Lutyens, Five Bagatelles, Op. 49, No. 1, mm. 11-14 (1962).

https://www.youtube.com/watch?v=btIDGebWSZk
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Example 5. Mick Jagger and Keith Richards, “You Can’t Always Get What You Want” from
Let It Bleed, 0:50-1:15 (1969).

https://www.youtube.com/watch?v=2UgSNbJuGOw
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Example 6. Lawrence Parker (KRS-One), Jesse West, Christopher Stein, Deborah Harry, and
Harry Palmer, “Step Into a World (Rapture’s Delight)” from / Got Next, 0:55-1:09 (1997).

https://www.youtube.com/watch?v=xbJxcFyaCpl




Chapter 25 Assignment 2

For the following examples, consider how the music creates implications and how these

implications are realized and/or denied.

Ballad
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Example 1.  Edith Piaf and Louiguy, “La Vie en Rose,” chorus (1945).

https://www.youtube.com/watch?v=sKJ9bvdgNvk

Moderate blues
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Example 2. Willie Dixon, “I’m Ready,” mm. 4-15 (1954).

https://www.youtube.com/watch?v=GMKM7v3Avdc




A 1

" P —, \ | .
e o - < » ™ ™ | f T f e i T — !
A —— 1 77— e E— o = o Iﬁ—i  —— i
3 14 — 14 ~——— r 4
L'au-ro - re sal - lu - me, L'ombre. é - pa-isse fuit;
O sz 4 | | | | i | | ’J | | | | | | \ |
§ <>
Pp una corda
- A
R L Sraer e ya
7 % W%TV © lg
: g
Ped.
5
O 4t . e > \ | \ I\ N
i D - = - ™ ™ B — f T — NN !
o=z S S L LA A B R P LA S |
e) 4 I Y S~— L4
Le réve et la bru me Vont___ ol va la nuit;

g nnu i I”I rFr - P F E g EE E ﬁi_%
== I 1 1t {1 T 1

AH#u.| | | | | | T T T T T T T T

%@% i i . . ==

Example 3. Camille Saint-Saens, “Le Matin,” mm. 1-8 (ca. 1864).

https://www.youtube.com/watch?v=g-6851zKAco

Lento con molto espressione
sempre cantabile
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Example 4. Amy Beach, Two Pieces for Piano, Op. 54, No. 1 (“Scottish Legend”’), mm. 1-8
(1903).

https://www.youtube.com/watch?v=roY KsznNDDQ
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Example 5. Finneas O’Connell and Billie Eilish O’Connell, “What Was I Made For?” from

Barbie, mm. 1-12 (2023).

https://www.youtube.com/watch?v=cW8VLC9nnTo




Chapter 25 Assignment 3

For the following examples, consider how conflict between parametric information and between
various implications create emotional peaks marked in the scores.

Fast Blues
7 Dm Em7(b5) A7 Dm D7(49)
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Example 1. Paquito D’Rivera, “Chucho” from Blowin’, mm. 7-18 (1981).

https://www.youtube.com/watch?v=NUQeBGHIVsI
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Example 2. Giacomo Puccini, “Un bel di vedremo” from Madama Butterfly, mm. 57-62
(1904).
https://www.youtube.com/watch?v=c-r2vu4t9-g
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Example 3. Olivia Rodrigo, “Vampire” from Guts, mm. 37-53 (2023).

https://www.youtube.com/watch?v=RIPNh_PBZb4
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Abel Meeropol, “Strange Fruit,” mm. 1-19 (1939).
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Gustav Mabhler, “Nun she’ ich wohl, warum so dunkle Flammen” from

Kindertotenlieder, mm. 1-15 (1904).
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Chapter 25 Assignment 4

For each of the following examples, consider how the composers and performers create large-
scale emotional journeys. When are the most striking moments of tension and of resolution? For
vocal examples, how do these emotional journeys help express the texts?
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Example 1. Hildegard von Bingen, O Magne Pater, D 153, R 446r (12" ¢.).

https://www.youtube.com/watch?v=rRUjxzx7FTQ
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Django Reinhardt and Stéphane Grappelli, “Minor Swing,” performed by

Quintette du Hot Club de France (1937).

Example 2.
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https://www.youtube.com/watch?v
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Example 3. Stevie Wonder, “Lately” from Hotter Than July (1980).

https://www.youtube.com/watch?v=bozH0O_ cVhY




Example 4. Wolfgang Amadeus Mozart, Symphony No. 41 in C Major, K. 551, 11 (1788).

https://www.youtube.com/watch?v=VXBaD2a7K6c¢c

https://s9.imslp.org/files/imglnks/usimg/8/81/IMSLP100325-PMLP01573-
Mozart Symphony 41 _SCORE.pdf

Multi-Movement Works/Albums

Example 5. Elisabetta de Gambarini, The Six Sets of Lessons for the Harpsichord, Op. 1, No.
5(1748).

https://www.youtube.com/watch?v=gkMt9_OlAog

https://vmirror.imslp.org/files/imglnks/usimg/d/d4/IMSLP536053-PMLP866670-
Gambarini_Sonatas_Op.1_no.5.pdf

Example 6. Franz Schubert, Winterreise, D. 911 (1827).

https://www.youtube.com/watch?v=10Rry-ahcHM

https://vmirror.imslp.org/files/imglnks/usimg/8/8d/IMSLP60822-PMLP02203-
Schubert Werke Breitkopf Serie XX Band 9 F.S.878-904.pdf

Example 7. Miles Davis, Kind of Blue (1959).

https://www.youtube.com/watch?v=yIXk1LBviqU&list=PLrhkpF1bKMG D2sxTpxG63WGmlI
xYGB-Jt

Example 8. Nirvana, Nevermind (1991).

https://www.youtube.com/watch?v=7TDeBi340tE&list=PLMxy067kbpQiRXmNGao7pvVoFaC
TIZRze

Example 9. Beyoncé Knowles, Lemonade (2016).

https://www.youtube.com/watch?v=rN-
EIZwUADQ&list=PLZenj3su2HEp MXSS5LdptrNHRRcx4nRED




