Chapter 14 Assignment 1

1. Given the key, for each note indicate: 1) the scale-degree number and name, 2) whether it is a
goal note or tendency tone, and 3) if a tendency tone, to where it implies resolution.
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2. For the following melodies, determine the key and then circle all goal notes.
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more, no more. Hit the road Jack and don't you come back no more.

Example 1. Percy Mayfield, “Hit the Road Jack,” mm. 9-16 (1960).

https://www.youtube.com/watch?v=0Q8Tiz6INF7I
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Sie lieb-ten sich Bei - de, doch kei - ner wollt' es dem An-dern ge - stehn Sie

Example 2. Clara Schumann, “Sie liebten sich Beide” from Sechs Lieder, Op. 13, mm. 5-10
(1844).

https://www.youtube.com/watch?v=0Q5jGaKIY7 A
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Example 3. Christoph Willibald Gluck, “Trionfi Amore” from Orfeo ed Euridice, Act I1l, mm.
1-8 (1762).

https://www.youtube.com/watch?v=qSion0Lk2dM
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Beat the. drums of trag-e-dy for me.

Example 4. Florence Price, “Fantasy in Purple,” mm. 3-9 (early 20" c.).

https://www.youtube.com/watch?v=iBHepkscQrg




Chapter 14 Assignment 2

For each example, provide a Roman-numeral analysis and circle the peak of harmonic tension.
Discuss how tonal tension shapes each phrase.
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Example 1. Arcangelo Corelli, “Allemanda” from Sonata in B Minor, Op. 2, No. 8§, mm. 1-5
(1685).

https://www.youtube.com/watch?v=6rAb32xBXhU
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Iwantsto stay here, but I ain't wor-thy. You is too de-cent to un-der- stan', for when I

Example 2. George Gershwin, “I Loves You Porgy” from Porgy and Bess, mm. 1-4 (1934).

https://www.youtube.com/watch?v=tq5A0YadWKs




Allegro con spirito
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Example 3. W.A. Mozart, Violin Sonata No. 18 in G Major, K. 301, 1, mm. 1-8 (1778).

https://www.youtube.com/watch?v=DynH6tqW XOQ
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pass_  you by. Weep not for___ the mem - o- ries. Re-

Example 4. Sarah McLachlan, Seamus Egan, and Dave Merenda, “I Will Remember You” from
The Brothers McMullen, 0:05-0:33 (1995).

https://www.youtube.com/watch?v=nSz16ngdsG0




Rock of A -ges,cleft for me,  Let me hide my-self in Thee; Let the wa - ter and the blood, From Thy riv - en side which flowed, Be of

Rock of A- ges,cleft for me,  Let me hide my-self in Thee; Let the wa - ter and the blood, From Thy riv - en side which flowed, Be of
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Rock of A- ges,cleft for me,  Let me hide my-self in Thee; Let the wa - ter and the blood, From Thy riv - en side which flowed, Be of
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Rock of A- ges,cleft for me,  Let me hide my-self in Thee; Let the wa - ter and the blood, From Thy riv - en side which flowed, Be of

Example 5. Thomas Hastings, “Rock of Ages,” mm. 1-8 (1831).

https://www.youtube.com/watch?v=7aKLke0I95Q
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Dig if you will,_ the pic-ture of you and | en-gaged in a Kkiss. The

Example 6. Prince, “When Doves Cry” from Purple Rain, 0:33-0:41 (1984).

https://www.youtube.com/watch?v=UG3VcCAIUgE




Chapter 14 Assignment 3

Harmonize the following melodies.
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I am a lost boy from Nev-er-land, u-sually hang-ing out_  with Pe -ter Pan.
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And when we're bored, we play in the woods, al ways on the run from Cap-tain Hook.

Example 3. Ruth Berhe, “Lost Boy,” 0:54-1:09 (2015).
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You've come to tell me some-thing you say | ought to know;_ That

he don't love me an - y - more_ and [l have to let him go. You

Example 4. Loretta Lynn, “You Ain’t Woman Enough,” mm. 5-12 (1965).
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is per-fect where herri-val fails,_ and she's ne-ver seen with pin curls in her__ hair a-ny-where.

Example 5. Jessie Mae Robinson, “The Other Woman,” mm. 1-7 (1956).
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Oh, Lord, won't you buy me a Mer-ce-des Benz? My friends all drive Por-sches, | muse make a-mends. Worked
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hard all my life-time,__ no help from my friends.. So, Lord,__ won't you buy me a Mer-ce-des Benz? Oh,

Example 6. Janis Joplin, Michael McClure, and Bob Neuwirth, “Mercedes Benz” from Pearl,
mm. 2-9 (1970).
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Keep on thesun-ny side, Al-wayson the sun-ny side, Keep on the sun-ny side of life. It will
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help us eV’ -ry day, It will bright-en all the way, If we keep on the sun-ny side of life.

Example 7. Ada Blenkhorn and J. Howard Entwisle, “Keep on the Sunny Side,” chorus (1899).



